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The SRPS Library includes a variety of aloums adpbiack more Good News 5
than 30 years. | was looking through one thaeoed the first six | Competition Results 10
months of 1980, and thought I'd pass on a few spiective gems. || Field Trips 2010 3
Did you know that in 1980, ....... Tips/Tricks 11
Forum Features 12
» Barbara Haskins, Marilyn Brooner, Elvira Lavell afd
Shelton all joined SRPS during the first half ddttyear. | CALENDAR
guess you would have called them “new-B’s” backthe
(OK, I'll stop that). JULY
« The competition categories were Black & White Side 02 Competition entries due 12:00m
Color Slides, B&W Prints and Color Prints. Hera'§" 06 Board meeting 7:00pm
place winning color print from back then: 08 Competition Meeting 7:00pm

22 Program: Greg Gorsiski,
Making Painterly Images
23 Newsletter items to Bob

AUGUST
06 Competition entries due 12:00m
12 Competition Meeting 7:00pm
26 Program: Salon; also David
Henneman’s Masters
Presentation
27 Newsletter items to Bob

SEPTEMBER
03 Competition entries due 12:00m
09 Competition Meeting 7:00pm
23 Program: Equipment sale and
share; also a presentation from
Jeremiah, of Jermiah’s Photo
Corner in Santa Rosa. Show of
Class B - Siides Fair Winners.
Bonnte Sy 24 Newsletter items to Bob

2/14/ O Ju dg rold Moore
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All the Positive Prints were typed....... on a typeeari Here's an example:

@6@- ?oz‘flﬁfe 3%%111

FEBRUARY 1940
SANTA ROSA PHOTOGRAPHIC SOCIETY M. Priest, Tditer
A camern olub For both the beglnning and sdvapced amdtear for the purpoes
of providing wdutatlonsl and coppetitive meetings designed to QDurther thedr
interest apd ebility in photogrephy.

MEETINGS: 2nd apd 4ih Thuredsys of sich sonih, 7:30 PM
Coddingtown Community Roos (above Roos/Atkine)

GALENUAR

FEb, 9 = A& DAY OF PHOTOGRAPHY Marah 17 - Competition, Friste & Slides
¥ITH S0OTTY

feb, Li = Competition, Prints & Slides March 13 - Trewelling Field Teip,

Sub jee1 Cpen Chalk HiY1 Sosd Area

Feb, 21 = Board Meeting March 20 - Board Mesting

Feb, 28 = Workshap March 27 = Frogras "Ses Elides™ (A1 the
CropMount,/Title, ets. beech beiween bi & 1o tides)

Bring { alides to share

BELATED CONGRATULATIONS o our 1879 Prise Winnerg--

Sildes Points
C1a86 A - Alice Palmer "Baby Opossys® Clesa A - Alice Faloer
B = Mary Ehlery "Making Cratpot” B - Boamle Simewn

4 HEARTY WELCOME TO (R HEW MEMBERS Bi1l Armold, Skip Brevin, Marilym Yroooer,
Louiso catianl, ¥a. & Suey Osllowsy, Dettie & lerry Jonee, Pesels Bunsa, Elvirs
Lavell, Marth Lovrin, fese Scott, Oeorge & Joyoe Jleg, Mergares Stmppieds and
Al 3helion.

FESRIANY 3§ SEMIMAR. Plesse turn in ticket stubs, monay aod unscld tickeis o
Mary Priest upon your arrival st 9 &M on Feb. %

FERAURY 14 COMEETITION. Our judge will be Hercld Moore, photography teschar
at S3ants Rose High School. We will have m Ho-host dimcer with the Jjudge st & p=
st Rick's in Coddingtown. Try o arrive esrly &t the mesting for logEling in of
entriea,

BYLANS CHAMGES. At our Fetruary Li meeting, we will vote on the Bylsws changes
which wers printed in the Jamusry bullstin,

JAST CALL FOR PUES. To contimes mesbership privileges, Flease pay 1980 dues
of 312 to Treasurer Dan Priest pefore the stert of the Feb. 14 seeting.

IE PRINDAKERS. Hecomsended reading. Dr. Prillip Rossmen's srilels,
"Your Hemlib=Care Check List™ in the Hovember 1979 issue of PSR Jourpsl.

(Disclaimer —“White-out” and “Spell-check” were not used during the making of this page)

» Al Shelton purchased a brand new projection scfeethe club in 1980
* The SRPS membership dues were only $12 per ydaat means our dues have increased at
only 1/2 of the US inflation rate since then ....adiad deal.

There’s a lot more history to be discovered in h88PS albums. Be sure to take a look at them
yourself sometime.

NEWSLETTER INFORMATION AND
CORRECTIONS:
Contact Bob Walker , Editor, The Positive Print
robertbobw@sbcglobal.net
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Bulletin Board

5

New Members
Club Positions Open

There were no new members this
Order of Importance

month

1. Field Trip Coordinator
2. Vice President

3. We could use a backup ) )
person to help manage the Field Trips
prints during competition
meetings-i.e., when Nadine
Amoss isn't there. Wanted
5. House Chair Field Trip Coordinator
There were no Official Field
Trips
Contact Phil Hann this past month.
Program Meeting July 22 Greg Gorsiski

Making Painterly Images

Greg was asked to show the process/workflow fophiaterly images. He has modified the
presentation to show an all inclusive Workflow, peysonal workflow. He will explain how it
works. He can process images very, very fast buyprgeluce a very professional image. This is a

must see presentation. GrageWorfow

Crop (PCVignetting)
Camera Calibration
Presets Exploration \\"5

MODIFICATION Filters

Raw TweAKs L PHOTOSHOP

Exposure {f;\ Camerg E:-g
?;}!cl?;irly \_0) Vibrance
i ~7

Blacks RAW files from Camera Levels
Brightness Lightroom Database R?Egil:’;:g
Contrast Catalog & Collections ng
Clarity

Vibrance I TOP;Q{Z
Saturation . 3 Clean/Simplify
Tone CUE Print ~Web ~ Slideshow Detail
HSL Adjust
Sharpening

NIK COLOR EFX
Color Contrasting

Cross Processing
Interactive Lighting

NIK SILVER EFX
B&W processing

Clone Painting - Natural Media Brushing
Surface texturing
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Exhibitions / Calls to Artists

Jeremy Joan Hewes passed on this announcemehefor

Lux Photography Awards

(www.TheLuxAwards.com

What is Lux?

The Lux Photography Awards is the newest and coplestography competition around. We seek to find
the best photographers in a variety of genresyewdrd them with the some of the best photography
related gear from an amazing set of companiesratdiduals.

Who Can Enter The Lux Awards?
For 2010, the Lux Awards are open to anyone irlthiged States or Canada. We hope to have an
international competition with equally great prize011!

Who is Behind Lux?

The Lux Photography Awards were developed at thp&secPhotography Institute, the place for serious
photographers to learn more about the businesarad photography all online and in High Definitio
Video. Learn more aboticlipse Here

What Can | Win?
Our goal is to make this the most unique photograjmpetition around. You can win everything from
new cameras to trips, bags and more. For the npotst date listing of Prizes and Sponsors, visitféizes

page.

Are there different Categories? What about Entry Fes?
No matter what category you enter, the entry feeshee same: $12.00 per image for everyone! Tisene i
limit on how many photographs you can enter.

Categories:

The Natural World (Wildlife and Nature Images)
Bodies in Motion (Sports)

The Urban Landscape (Travel)

Universal Faces (Portraits)

Who Are the Judges?

The preliminary judges include Ralph Clevenger |KKirlin, and Brent Winebrenner. More judges may
be announced before the competition officially coenges. Learn more about our judges onlthies

page.

Many Contests Don’'t Respect Copyright, what about ux.?

At Lux. we are committed to ensuring that photogeap work remains photographers work. All the detai
can be found in our terms and conditions, but taerpoint is that you retain the copyright at aties,

and the only thing we ask is that you allow usge the images for contest promotion in the futwith
attribution of course! We are photographers tod,\&a hate getting the wool pulled over our eyesy An
guestions about our policies, shoot an email tatusfo@theluxawards.com..
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Congratulations to
Drew Jackson for winning
5 Bronze Awards in the
Epson Pano Awards

the EPSON international photographic

NDanNno awards

2010 Bronze Award

| took this image in the museum at Auschwitz. Thay there is no photography in the museum, but afte
reading a lot of brochures, | came to the concluiiat they didn't want photogs blocking the narrow
isles trying to get the perfect image. It was adbigllenge trying to negotiate my way around mietip
travel groups sometimes numbering as high asgityple to get shots here. It was a good thing llbizd

of experience working fast.

The camera was placed flat against the glass amdield. It is a single frame

Nikon D200; Tokina 12 - 24 ATX Pro Lens at 12mmQI&00, 2 secs. @ f 8, matrix metering; lighting
effects enhanced in Photoshop CS4 + NIK Contrast
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the EPSON international photographic

DanNno awards

2010 Bronze Award

After driving up the Colombia River Gorge from Rantd for four hours in a driving rain, | finally taa
small window of clear sky. I took this image theowk for three more hours through the driving tain
get back to our hotel.

This is a single frame image taken with a hand beldera..

Nikon D200; Nikon 70 - 200 2.8 VR Lens at 70mm; 13@D, 1/160 sec. @ f 6.3, matrix metering;
Conversion to black and white and multiple layesknadjustments in Photoshop CS4.
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the EPSON international photographic

DanNo awards

2010 Bronze Award

| took this image this past spring on my trip t@and. It is a multiple image panorama construdtech
four landscape images in Photoshop CS4. | usedpteulayer masks and a touch of solarization in KoK
get the clouds and buildings the way | wanted them.

Hand held camera and multiple exposures in manodem

Nikon D90; Nikon 70 - 200 2.8 VR Lens at 55 mm; 13@0, 1/125 sec. @ f 8 (-1 EV Compensation),
matrix metering.
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the EPS0OMN international photographic

Dano awardas

y

2010 Bronze Award 1

Flower Drama

This was taken on the Mendocino Headlands in 2D@vays loved the way it
gave the viewer a bug's eye perspective.

Hand held camera propped on the ground. Singleefiamage.

Nikon D70; Nikon 10.5mm Fish Eye Lens; ISO 200,600 sec. @ f 8.0 (-0.67
EV Compensation); Layered effects in Photoshop CS4
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the EPSON international photographic

DanNno awarads

2010 Bronze Award

Sundial Bridge

| took this image in Redding on an Ale Brotherp that included the Sacramento Wildlife Refuge.

Hand held camera. Single frame image.

Nikon D200; Nikon 10.5 Fish Eye Lens; ISO 200, D'&@c. @ f 14 (-1 EV Compensation), matrix
metering; Multiple adjustments in Photoshop CS4
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June Competition Results

We did not receive the June Competition Resultnffd Mills. He stated that hgj|

been traveling for work a lot. Hopefully you wikeeive an email from him with
the June Competition Results soon.

We did receive the current Competition Points. Seew.

Competition Points (top three thru June)

B K. Hutchins 70.00
T. Connelly 59.00
P. Wright 56.00
A B. Walker 75.00
K. O’Connor 74.00
A. Wikner 66.00
AA H. Moore 66.00
L. Caldwell 62.00
D. Jackson 61.00
Master M. Bronner 80.00
E. Bridant 76.00

H. Bruensteiner 72.00
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Tips and Tricks

Catch lights in the Eyes  Diane Miller

You can add catch lights by making a new pixel igpece-of-paper icon in Layers panel, left oktra
can) and use a very small, soft brush with whiterg@nd just put in a dot for each eye. You cqua¢ht
it directly on the BG layer but you might changeiymind later.

Get your photos into the right profile Popular Photography

“The color profile in which you edit and print yophotos isn’t necessarily the same one you’ll want
when you share them. It makes sense to shoot JPE&®be RGB, and open RAW files in ProPhoto
RGB. But when you want to upload them to a websitaye them with a friend who doesn’t color
manage, or print them at a drugstore lab, you mustert them to SRGB (Ed, the competition website
automatically converts an image to sSRGB.) To dmd@hotoshop, go to Edit>Convert to Profile. The
Source Space is the current profile. Use the puwiidmenu under Destination Space to choose the
profile you want to convert to. If you'd just like learn which profile your image is in, open ttosl to
find out, then hit Cancel.” (Ed, You may want chegokir competition image in SRGB prior to
submission.)

Lightroom Presets  Greg Gorsiski
You have to install Lightroom Presets, they areloatied by default. There are a zillion of thernave
482 presets in my library. Here are a few of them:

http://www.ononesoftware.com/detail.php?prodLine3d
http://www.adobe.com/cfusion/exchange/in....ductld&mexc=25
http://www.presetsheaven.com/
http://www.prophotoshow.net/blog/2007/11....mateefist/
http://www.flickr.com/groups/presets/discuss/72157&4073371/
http://speckyboy.com/2009/05/08/35-adobe....to-pb@Ephy/
http://lightroompresets.com/
http://lightroomkillertips.com/2007/monday-presetsss-process/
http://www.thelightsright.com/TLRCrossProcessingltBsets

http://www.flickr.com/groups/presets/discuss/72164%38668442/
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Forum Features

San Fran(cisco) from the water

Barbara Nebel
Just love the landscapes of the city....took this foom the visitor's pull off. Again used severapaz filters, PS
adjustments, | painted several of the buildingsl, @mded with Image Crisp in Topaz.

Jack Florence

Same here!

Visitor's pull off? I'm curious as to where. It kslike more or less from Alcatraz

| continue to be curious as to why/when paintingheto, but for me | think this shot works event&eon it's
own as a photo....

Barbara

Great questions Jack. | was thinking about thagtanThe plain/real photo versus the processedophghy isn't
the plain/real photo good enough? Because it'Sumogénough by itself, it's more fun to take it begicseveral
steps? I'll post the original.
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Barbara
Original Photo

Greg

To me its never a question as the answer is ushatly.

Why does it have to be one or the other.

If | post a photo, its probably because the edigdion wasn't as strong.
If | posed the altered, it was because it said nmrae.

Sometimes | use both.

And as Barb pointed out, its just plain fun.
If we are working our images instead of playinghathem, that's not very fun.

It's also a great way to learn your tools.

We learn by experimenting. | learn something alpushing an image over the top.

| learn where to stop to get the right image.

It's easy to back off from an over the top imagaga¥ahen to discover that you didn't go enouglil sotneone
points it out.

| find doing these effects, purposely going over tibp, gives me the range to decide where | watgtk® my
image.

Original, Extreme, or somewhere in-between.

But to get to in-between, | need to go extreme.

In an answer your question, | always do both angindecide its a photo or a painting until I've ddoth. Once |
have made my decision, I'm very happy with the ienag I've done everything | could of, | never "werid
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This is easy for me to say as I've always said hatra photographer.
| use my photography as a starting point to somistlied piece that may or may not stay true tolits#ggraphic roots.
| have more photographs than | do paintings.

I will never be a photographer. To me that's liagisg I'm a Pencilist or a Brusher, or a Photogeaph
| live the Artist approach. It's about the finishat, not the source.
I may start with a pencil, add paint, or not. takgicture, effect the crap out of it, or not.

But that could easily not fit a true photographidesa of what their art is. It's very personal.

Jack
You Thanks for your thoughts, Greg.

Certainly nothing wrong with fun, or learning.

Your comment about using photography as a staptimgt, makes sense. Which images work best as pluoto
paintings, and why, is a complicated discussion ltigaess each of us an an artist has to figureoutis own.

| was at the Impressionists exhibit at deYoung muosa SF recently, it was awe inspiring, gave nienathat a
serious appreciation of painting is a prerequiitedoeing a painter, something you've mentioned.als

As to Barbara's image, I'm seeing the light ispttroal on the original. | like how the painting bgss in a little bit of a
fog line over the city. Interesting exercise.liked this image in its original state, | think bwid like it more altered,
it didn't go far enough the other way.

Greg
I made a comment that maybe it didn't go far endogime,
I think | would go into more shape and color appioa

= -§:
=
'
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Barbara

| see what you mean Greg.....what | really likewtlibe City is the way the buildings and housesadirim the
same color palette, everything is white/pale yelgray with a smattering of color here and thetikd bringing
out and keeping that white-ness, the architecte@hngle-ness of everything.

Drew Jackson

Great learning's once again.

This conversation of artist vs. photographer iastinating one. Most of us here on the forum aiersg

to be good photographers. Jack's question aboutl®whotograph might work better is the questien w
all ask when we experiment with these new toolegGrpoint about going to the extreme if you are
going to do it at all and then learning to backisfthe other side of the coin. Greg will alwaysipthe
artistic learning. That is why | love the dialog.

Barbara

Good thoughts Drew. When | look for a photo to fmsethe "tools process”, it's usually one thatihkhcould
become a better-looking painting than a photogr@ptit's something that looks like it has potentiabe
something different, something fun to do on the flide of "taking" the best photographs | can.tiying to both
on the forum, posting the photographs | think avedgphotographs, and some that let me expand skilthe
creative/software side because that's a fun new floir me to work on.

Greg

One of the hard things to overcome in a phototlile is its tendency to become very very flat.

| always ask myself when working on these largeogiah/large scale image is "What can i do to crelatgth"
Sometimes its making a couple buildings darkeratevigh the brighter ones, adding in spats of begltblors
than expected, decrease the detail so you arear'tstimulated.

It's not easy.
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Jack
In your first painting | recalled it's the way thaildings stair-step down towards the water whieé always liked
about this scene; so | think you were successfuking lighting to bring out depth...very nice...

Greg

| really want to know where the right balance igiimage. | know where the middle is, its the camer

On my sliding scale of finished image the photdght in the middle.

To the left is a full painting art , to the rigistfull on perfect photographic art. Now | haveitalfthose ends. |
paint-it. topaz-it, NIK-it, whatever-it in full ooreative processing. On the other end it's fulR&W/PS color
editing & beauty processing.

If the Paint end works, | continue on the directibthe Beauty end works, | continue in that end.

You need to share image to get feedback in 2 ways.
1. before its done.
2. after its done.

The forum for me is very much #1, share the extetodetter yourself with other artists.
You people here on the forum will also see moreeewe than finished pieces because you are thésgrtsl. The
help you need to learn where to back off.

The people that look at images here and ignore thiegtdon't like, don't get involved, don't ask sfiens, are so
missing the point, are not into being a part o&#ists pool of support, and are just selfish igrtlown art.

They don't get it, and hurt their own growth. T that ask questions, the ones that make comigeodsor
bad, improve every time they do, as well as hedpatttist posting.

The people that view for their own personal improeat, make comments to themselves about liking oo, is
BS. It doesn't allow me to rebuttal, it doesn'dvwalifor improvement back and forth.
It doesn't allow for me to learn anything, and gdsrum like ours is a learning tool, its why we &ere.

Thanks for the question Jack.

Greg
After | posted that, | thought of something | wahte say but forgot...

When | edit someone's image here its for 2 reasons.
My own Learning,.
To push your extreme.

Many times | don't feel like people here look foat extreme to help them decide where they areggdin
common learning problem.

| f I can show an extreme that you can now usenandpoint to better focus in on your final choittesn we both
learned something.

| don't expect many of my edits to be used for laimgt but that extreme.

That's the point of this forum.
That at least 2 people learn something and grewitBiways needs at least 2 people. A single oag-w
communication system is called a website.
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Howard Bruensteiner

First Drew, in your choice of words | see that yave fallen into the common use of the word "drasta
synonym for "painter”. And the way you used it dSs if a photographer cannot be an artist. Wegbr. This
happens all too often and | think it perpetuatesstinuggle photographers have had to endure framthe
beginning of our method... to be recognized astatti

But about painters vs. photographers... For mé&elyehere is what Greg said earlier, it is indeesry\personal".

Since | am not a painter | can't say how a paitgees" but my guess is that their minds are totallyonstrained
and they "see" anything they want to. They haviaakocanvas and can create whatever their mindgimaaAnd
what they see in the world around them just pravidepiration. Photographers on the other hand wattk what
is in front of them and what they hope their odtarad post capture adjustments can produce.

Film photographers have always used optical anthida based techniques to alter reality, but thaomehow
different than what many Photoshop "filters" do.dArere I'm referring to the filters like "Posterged”, or "Paint
Daubs", or "Ink Outlines" as opposed to "Film Gfair "Blur”, or "Diffuse Glow"... the filters thagomehow
take the original capture and process it into vibaks to my eye more like what a painter with beshould do.
They create lines or streaks that no traditionat@éraphic technique could ever do. And in this Wage those
images as more like paintings, or graphic art®if wish.

Of course this is fun. | like to have fun too araVé often played by applying Photoshop filters toimages. But
now I'm getting to my point as to the differencéviaen a photographer and a graphic artist or paiAted I'm
not saying that any one of us couldn't be bothab®&a explains about her approach.

If for some reason we need to define ourselveg'siaow | look at it. I'm a photographer who onlgys in the
field of graphic arts because I find | only stasing the Photoshop filters when my original capfarts as a
photograph... usually when the light just wasntidyenough and | can't use adjustments to maketéerenough.
The dull, flat light in this San Francisco scenglmibe an example of that but | haven't tried tokweith it as a
photograph. | could make it better but probablylmetter enough to be satisfied with this as a pirajah.

And as | think about this, I'm wondering if | haeeer taken a photograph that couldn't be made stdkéng or
compositionally perfect by turning it into a "pamg”. Perhaps if | found one (or more) of my photgahs that
couldn't be "improved", then perhaps those mighthleeonly true photographic art photographs | hewer taken.

In any case, why do we get caught up in the questat precipitated this discussion? It's not ne@ss If we are
only one or the other don't we know in our heattsctv it is?

Howard

Jack
Howard, | don't think we need to define ourseles. me, I'm just trying to gain an understandinghaf
differences between the two arts, now that thealigige has entwined them for us.

| think it'd be helpful that when commenting onmgaigs, people specify what it is they like andikésabout the
painting, as we do with photos

Ken Hutchins Jr

I’'m enjoying everyone’s viewpoint here; there aceRight or Wrong: just different view points. My &@rdmother
was an artist (watercolor, pottery). Before compusend Photoshop, she used photography sometinges as
starting point for her watercolor by displaying thieture from a slide projector. | have one watércepicture of
Chinatown that she painted. She removed a lottédf and changed the perspective. She said (pasapty) that
she wanted to capture and share her own emotiomapwint of the picture. She wanted to portray Vision to
others (and herself) what she saw in her mind’s eye
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For me, | take a picture of something that | finteresting. | can look at it in the camera whilehia field and
think “great shot”. | get home and find (in mosses) that the picture is not what | saw in thedfidlhe
“Emotional Coloring” is gone (leaked out of the @mar?) and so | must somehow add it back in (General
Category).

Sometimes | take a picture knowing that | will itsgs a base pallet to build upon to create thatisieye vision
(Creative Category).

And in those very rare occurrences | capture they stf the moment! (Nature Category)

For me, photography in its many different formshis creative artistic outlet that | need. | beligvat we all strive
for the same thing: to provoke an emotional respdrem the viewer.

Barbara
| like what you've said here Ken, great perspective

Terry Connelly

Oh boy, you folks are a hard act to add anythin@ioe of the things | appreciate about the foruhois
everyone brings themselves to the table. | agremtis no right or wrong, just perspective basethdividual life
experiences. | am going to sound so redundantthdrence again, for me it is all about gaining agm
experience as | can in as many areas as | canedling is, | can't choose a direction if | don'oinwhere | am
going and how | am going to get there. | may n&Em there but | sure am certain to have learned arl the
way. Actually | don't thing "getting there" is theint. Anyway, those would be my thoughts tonight.

Barbara

I'd like to add one thing.....the "original" thaadded above is the RAW image, did nothing to tamera (not a
JPEG) and didn't do any editing in Camera RAW ghtrioom. My understanding of RAW is that the phisto
going to look "blah" because it's RAW. Masters pgepjs that correct? Can you look at a RAW photd say the
light isn't good, or the color isn't good etc? [uknow that by looking at the RAW capture?

Greg

In this case, the lighting and the flatness doeealty have to much to do with the RAW patrt.

It's shot across water on a bright day with a zd¢ems.

A combination of environment and lens compresseumsed all the problems and there isn't really dangtiou
could of done with it in-camera.

The way | thought of to fix the flatness is to lgriout the secondary colors, green & orange.

I went with mucking the detail of the buildingsjtst give it more purpose to the composition.

left alone, this image is better experienced irspeithen in camera.

So lets try to give the viewer something to pudirthinto looking at a picture they might of walkeasp Color &
Shapes (which is usually less-detailed)

my 2cents

Diane Miller

A blah picture with flat light will look even mottdah with only the default raw settings. An exditinvell-lighted
photo will look more blah with only the default raettings. But you can tell one has more potetteh the
other. And when you start working in CRaw and P8 gan often bring out things you didn't see before.

Howard
We can process the degree of light contrast ireaescbut what we can't do in a completely natueal i8 give it
directionality... which is what this image needs#y to me that the dullness could be improved.
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Photoshop has some functions that can improveuh#ty of light, and certainly I'm not able to kngust how
much Photoshop could do in the right hands, Hutylto explain why | see the light in this imags hopelessly
flat.

It's the lack of directionality. In this scene fight is from a point source, the sun. But the dii@n it is coming
from is almost square on with the eastern facdbasfe buildings, and from almost right behind thmera. There
are shadows but they are hardly noticeable. Thightvdis well have been taken under an overcastfgke light
comes in more from the side the quality improveswitically.

If we were to try to improve this image by increwsthe contrast the problem is that the entire antaap plenty
of contrast between the dark trees to the brightimgs. But it needs better local contrast in bluddings
themselves. If you try to exaggerate the local mstitbetween the eastern and southern sides @f bhudgings
then the overall contrast gets too harsh.

Right place... wrong time.

Howard

Barbara
A great conversation on light. Thanks to all of youyour comments and insights!



